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234X488,2005

Trauma

mixed media on vinyl

234X488, 2005

22






24




N T AT AT LT

2006 ,69%99 1M1 7Y N11YN Nj7"10U ,N1MI K77

Untitled, mixed media on paper, 69x99, 2006
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2005,100X70 11 7Y NA7YN NI00 NN 877

Untitled, mixed media on paper, 100x70, 2005
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2006 ,99X69 1M 7V N21yN Ng"10u ,N1m3d X737
Untitled, mixed media on paper, 69x99, 2006



2006 ,99X69 ,71UUM2 7V N2V N7"I0U1 7"7IN ,N1MmI X779

Untitled, acrylic and mixed media on poster board, 69x99, 2006
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2006 ,99X69 1M 7V N21yN Ng"0u ,Nn1mI X737
Untitled, mixed media on paper, 69x99 2006



2006 ,74X59 M 7Y 7PN, NIMI K77

Untitled, acrylic on paper, 59x74, 2006
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2005,100x70 7™ 7V NAMYN N7 10U ,N1md X797
Untitled, mixed media on paper, 70x100 2005



2006 ,99X69 1M1 7Y N2y Nj710U ,N1Mm2I K77
Untitled, mixed media on paper, 69x99, 2006
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2006 ,99X69 1M1 7Y N1YN 171100 ,N1mId K77
Untitled, mixed media on paper, 69x99, 2006



2006 ,99X69 1M 7Y NAMYN Np"0U ,N1md X797
Untitled, mixed media on paper, 69x99, 2006
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2005,100x70 71" 7Y N2MYN N7 10U ,N1m3I X797

Untitled, mixed media on paper, 70x100, 2005



2006 ,74X59 1M 7Y 77N, NIMI XT7
Untitled, acrylic on paper, 74x59, 2006
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2008 ,99X69 1M 7Y 77N, NIMI K77
Untitled, acrylic on paper, 69x99, 2008



2006 ,99X69 ,77001 7Y 777N, NN X77
Untitled, acrylic on poster board, 69x99, 2006
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2007 ,31x51%26 ,M"212T DI MPINI 7PN M1DT1 97 ,N11YN Nj7110U ,8 Man
Civilization VIII, mixed media and cast resin in Plexiglass aquarium, 31x51x26, 2007
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2005 ,31x51x23 ,N"J"MN N'J127 DM IMPNA Y7IPN 9I7W1 NINYN NP1oY,2 Maan

Civilization II, mixed media and cast resin in Plexiglass aquarium, 31X51x23, 2005



2005 ,20%20% 15,2137 DM IMPINA 71PN W1 NANYNI NF1I00 ,7 MAIn
Civilization VII, mixed media and cast resin in glass aquarium, 20x20x15, 2005
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2005 ,31x51%23 ,M7MZN N'I12T DIMNMPNI 7PN §1W1 N1V NP0V ,3 Man
Civilization III, mixed media and cast resin in Plexiglass aquarium, 31x51X23, 2005



2005 ,20%20%15 17X 77w N2AMYN NF1I0U ,6 Man
Civilization VI, mixed media and cast resin in glass aquarium, 20x20x15, 2005
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2009 ,29%38%2.5 17N 71W1 N1V N0V ,2 MINY
Reconstruction II, mixed media and cast resin, 29x38x2.5, 2009

40n"y?
"IN 7IW1 NANMYN NP0V 6 MAIN

2005 ,M2127 0NN
Civilization VI, mixed media and cast

resin in glass aquarium, 2005
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2009 ,29%38%5 71N {IW1 N2YNI D710V ,10 NTNY
Reconstruction X, mixed media and cast resin, 29x38x5, 2009



2012 ,32x43 71PN 7W1 NANYN Np10U 14 NTNY
Reconstruction XIV, 2012, mixed media and cast acrylic resin, 32x43, 2012
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2009 ,29%28%2.5 M'717N 77w NANYN N71I0U ,12 NINY
Reconstruction XII, mixed media and cast resin, 29x28x2.5, 2009



N{PMax/n1Mpg nvava - 07y ppn
2007 ,178x154,U7)12'a1 U1117) 7Y NAMYN Nj7"10u

Corrigenda (cool globes #70) Africa view
mixed media on fiberglass globe, 178x154, 2007

53-52n‘y
2003 ,267%498 ,7'1"1 7Y NAMyN N710U ,n7aim
The Fall, mixed media on vinyl, 257x498, 2003
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2006 ,292%252 711 ‘7Y NINMYN Np0U ,DIMRN Mun

Dear Watch, mixed media on vinyl, 292x252, 2006
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2006 ,42%37 1M1 7V U273 ,NIMD 877
Untitled, graphite on paper, 42x37 2006
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2007 ,35%41 1M 7Y U813 ,2 N7UFTIVIN
Arctic II, graphite on paper, 35x41, 2007
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2007 ,35%41 7M7Y U873, 1 N7 UF VIR
Arctic I, graphite on paper, 35x41, 2007
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2007 ,35%41 1M 7y U873 ,3 N7 UPIvIN
Arctic III, graphite on paper, 35x41, 2007
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2008 ,69%99 1M1 7Y 77PN, NIMI K77
Untitled, acrylic on paper, 69x99, 2008



2008 ,70%100 7™ 7Y 77N ,NIMI X779
Untitled, acrylic on paper, 7ox100, 2008
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2003 ,81%90,NAx{7 7Y NAMYN NF"10U ,NImI X797
Untitled, mixed media on foamcore, 81x90, 2003



2006 ,74x59 1™ 7Y N2MYN NI0U ,NImd 877
Untitled, mixed media on paper, 74x59, 2006
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2005,100x70 1™ 7Y N2y 17120 ,N1MmI 877
Untitled, mixed media on paper, 100x70, 2005



Selected Collections

William J. Clinton Presidential Center, Little Rock, AR
Queens Museum of Art, New York, NY

Hebrew Union College, New York, NY

Loreen Arbus, New York, NY

Sigmund Balka, Queens, NY

Senator Al D’Amato, New York, NY

Dr. Agnes Varis (AGVAR), New York, NY

American Friends of Rabin Medical Center, New York, NY
Plantex, Woodcliff Lake, NJ

Sheba Medical Center, Berlin, Germany

Tel Aviv Museum, Tel Aviv, Israel

Registries / Flat Files

MoMA/P.S.1 Studio Visit

Brooklyn Museum Feminist Art Base
9/11 Memorial Museum

Artists Space

NUTUREart

Selected Bibliography

2011 Whelan, Aubrey. “Images of Ben-Gurion and Ahmadinejad

Update Ancient Frescoes”. The Jewish Daily Forward, 18

January

2009 Weintraub, Linda. “Demonstrations of Ecological Modes of
Operation for Art”. The Center for Sustainable Practice in
the Arts Journal, Fall

2008 McBee, Richard. “Envisioning Maps”. The Jewish Press,
November

2008 Westcott, James. “Blogging Basel: Some Gems From
Scope”. artreview.com, June

2008 Reinharz, Yael & Frances Barrow, editors. Artis
Contemporary Israeli Art, March

2007 Artner, Alan. “Cool Globes’ Teaches While It Delights”.
The Chicago Tribune, 7 June

2007 Rubin, Lloyd. “Cool Globes - Hot Ideas for a Cooler Planet”.
Art Knowledge News, June

2007 ben-Haim, Tsipi. “Tamar Hirschl’s Time Bomb”. Yedioth
America, January

2007 Krasdale Gallery, NY Jewish Week, 6 July

2006

2006

2006
2006

2005
2005

2005

2005
2004

2004

2001

2000

2000

2000

2000

Finkelpearl, Tom. “Things Fall Apart: Tamar Hirschl and
Collage.” The Queens Courier, December

“The Art of Tamar Hirschl”. Artists’ Archive documentary
film for Queens Museum, August

Fels, Sophie. “Speed Limit”. Time Out NY, May

Liebovitz, Liel. “A Museum Grows in Queens”. New York
Jewish Week, 27 January

Bienalde ‘Tki Kita ve Otesi’. CNN Turkey, 18 October
Lyons, Jessica. “Artist Uses Canvas to Inspire.” The Queens
Courier, December

“Hirschl and Keller at Keller at Krasdale Galleries”.
Antiques and the Arts Weekly, August

Cotter, Kelly-Jane. “New Exhibits”. Asbury Park Press, June
Hagen, Susan. “Conflict Resolution”. The Philadelphia City
Paper, November

Williams Vance, Donna. “Artist Hirschl Brings ‘Memories’
to Art Alliance’. Philadelphia Daily News, November
Lombardi, D. Domenick. “At Home and In Israel,
Expressing Passions”. The New York Times, December
Snyder, Jacob, Film Director. “Bridges of Memory”.
Narrated by Martin Sheen

Mendelsohn, John. “Continuity Out of Discontinuity”. The
NY Jewish Week, November

Charles, Goldie. “Israelis at New York Film Festival.” The
Jewish Week, September

Boos, Michelle. “Art the Thread of Her Existence”. Art
Tribune, May

68



Tamar Hirschl (b. Zagreb, Croatia)
Lives and works in Tel Aviv and New York
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things. Ascribing human qualities to animals has been a device used by storytellers
throughout history, perhaps as a way to make the stories more accessible by keep-
ing them from being able to be interpreted about the failings or success of only a par-
ticular person or people. I have been attracted to the image of deer in particular ,as a
representation of the nobility, fragility, and beauty of nature. I hope that the lessons I
have learned from living through this specific, turbulent time in human history can
be passed along intact in my work, regardless of a viewer’s familiarity with my past.

Tamar Hirschl
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I have looked to art as a filtering mechanism ever since my childhood, and my emigration
to Israel from Croatia in 1948 with my mother and sister. My creative practice allows me
to visualize, from a distance, the pain, destruction and suffering of my childhood. I use
painting and drawing as a means to build both imaginary and real bridges between my
memories of the past and my hopes for the future. My artistic concerns and consciousness,
therefore, are always informed by the forces that disrupt, destroy, and disunite people,
cultures and religions.

[ began painting wall-sized murals on vinyl in 2001, as an attempt to register my shock
and sorrow at a world inflicted by war, ethnic struggles, and global unrest. The murals
mix techniques used in historical mural painting with the large scale format of billboard
advertising. Using collage and digital printing in addition to painting, I am attempting to
combine personal memories of disaster with images of more recent global confrontations.
Although these first murals were inspired by my experience surviving and observing the
calamities brought on by the present world of conflict, including the Holocaust, and more
recently, September 11th, they are also a means by which I had hoped to call attention to
the relationships between progress and destruction throughout history.

Over the years, I have found that the relationships I observed proved relevant not only to
human conflict, but to environmental concerns, prompting me to later create a body of work
in response to the intrusive impact that man’s modern advance has had on the natural
habitats of other species. Collage has been a major element of my work, as it represents an
archaeology of individual and intimate feelings. The different feelings invoked within the
different parts of the larger collage pieces are contradictory: feelings of anxiety and horror
at witnessing a depiction of disaster, and safety and peace when reflecting on the unending
cycles of seasons and life. Exploring collage in greater depth through paintings, drawings,
and sculpture, I investigate the clash between the natural world and the manmade, as well
the fragility of all animal life in the face of human intervention and conflict.

While the sources for my work are deeply personal, my use of animals as subject mat-

ter serves as a metaphor that can allow the work to resonate with viewers on a more

universal level. Anthropomorphism is the ascription of human qualities to non-human
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Sometimes the slashing and wildly colorful thick brushstrokes that characterized some of
Hirschl’s earlier works add a quality of tension and unease to these paintings. One of the
most moving and poignant because it invokes, as Hirschl has pointed out, the Holocaust,
includes two brightly painted red male deer, their antlers locked in combat, fighting above
a pile of bones, while in the upper distance more deer walk single-file, as if refugees seeking
a safe haven.

Not all is dour in these animal paintings. During a trip to the Antarctic, Hirschl observed
curious penguins walking among the tourists who obviously meant no harm, perhaps trying
to figure out what species of bird they might be.

Another group of related works from these years, 2004-2008, are assemblages of toy figures
placed in aquariums of varying size. These, too, describe the catastrophic destruction of the
environment. Composed initially of handmade figures but then replaced by store-bought
toy figures that Hirschl set in acrylic resin, the tableaux represent efforts both to rescue
the underwater creatures and to clean up the garbage that pollutes bodies of water.

Obviously, all of these images suggest quite literally the notion of tikkun olam, or repair of
the world, a concept dear to Hirschl and one to which she has dedicated many works. One
of her most important contributions, as an artist, to mending our planet is her Corigenda,
a giant globe made for the outdoor exhibition in Chicago entitled Cool Globes, Hot Ideas
for a Cooler Planet, in 2007. It consists of a huge globe of the world to which she affixed 100
filmstrip panels of endangered animals. Certainly, works of this sort challenge the values
of the current market-driven, mainstream art world that largely ignores works that project
high moral values and that are intended to alert the public to its responsibility of sustain-
ing endangered species. It is to Hirschl’s credit that having been through the fire, she still
finds the strength to imagine, to hope for, and to expect a better future for all humankind.

Matthew Baigell - Art Historian and Professor Emeritus

Rutgers University,New Brunswick,NJ
[ )
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toIsraelin 1948 and beginning a new life there, moving to New York City in 1999, and then
shuttling back and forth between that city and Tel Aviv. As a child channeling her anxieties
into making sketches whenever possible, she found art to be therapeutic, and, as an adult,
actually worked as an art therapist for a while. When asked where her home is, she said
that she feels like the proverbial Wandering Jew but after a moment’s reflection said that
it is in Israel. Nevertheless, in the past she made many paintings on vinyl which, she felt,
could be rolled up quickly and moved with little inconvenience. Perhaps she also thought
unconsciously of her works as easily transported, rolled up Torah Scrolls, thus sealing her
joint identity as an artist and as a Jewish person.

The works in the current exhibition were made largely between 2004 and 2008. During
these years, Hirschl appears to have tamped down some of the anxieties and nightmarish
memories that characterized her art of the previous decade during which she created series
with names such as Storm, Turmoil, In Flight, and Devastation. Many works of the 2000s
are no less haunting, but her concerns were often projected through animal imagery that
served as surrogates for humans. In these works, she combined recollections from the past
with her concerns for the environment. She believes that when seeing deer in ravaged land-
scapes in eastern Long Island, many miles east of New York City (sections of which occupy
the western end), she found a subject that provided her with a way to combine the past,
her childhood memories, with her contemporary interests. She especially considered deer,
asin the famous children’s story, Bambi, to be fragile creatures harmed by and hemmed in
by industrial and large population centers. In fact, they reminded her of childhood mem-
ories of people standing and staring, not so much lacking purpose but rather lacking the
power to cope with the difficult and often deadly situation in which they found themselves.
They stand alert, sometimes alone in the dark not certain of what might confront them,
their yellow-painted, seemingly blind-eyed stare indicating fear as if hypnotized by a car’s
headlights. Sometimes encroaching cityscapes limit their movements. Sometimes, they
lie dead in the landscape, or sometimes caught in the crosshairs of a gunsight, or already
shot and eviscerated.
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Tamar Hirschl
Matthew Baigell

Memory by itself and its effect on her current concerns suffuse Tamar Hirschl’s art. It is
there, profoundly there, whether in obvious or seemingly unobtrusive ways. The best way
to explain its effect is to think of Hirschl’'s work as diaristic. Just as a writer who keeps a
diary might intersperse current thoughts with past memories, or write about something
with great emotion just after reeling off passages of benign contentment, or focus intently
on a particular subject and then immediately narrate a scene as if viewed from a hover-
ing helicopter, so Hirschl paints, sculpts, and assembles images from her memories and
current interests interchangeably and simultaneously as the mood strikes her. Given her
history, it is not surprising to imagine, as literary scholar Lawrence Langer has observed
about Holocaust survivors, that she lives in two time zones simultaneously—the then and
the now. Some things cannot be forgotten or repressed; their aura can both color and shape
thoughts that belong to the present moment.

So it is not surprising that Hirschl creates images in a variety of styles and mediums to
express what she is feeling as the individual work emerges on her easel or worktable. The
issue, then, is not to search for artistic influences which previous writers have done, but
rather of allowing Hirschl the privilege of finding the right visual vocabulary to provide the
means to express her feelings of the moment. The search for influences is better saved for
discussions of pre-modern art (medieval, Renaissance) at which time a student studied in
a master artist’s atelier without having recourse to international art magazines, museums,
and the global art culture. Today, the issue is not one of influences but, if one wants to
bother, to think of those past or present works an artist allows entry into his or her mind at
any given moment. Hirschl, a diaristic artist if there ever was one, transforms her sources
into her own personal and expressive vocabulary. It is her transformations that matter.
The viewer, then, is always looking at an original creation by Hirschl.

What are her memories that have had such a profound impact? Born in Zagreb in Croatia in
1939, Hirschl remembers scenes seared into her young mind—among other memories hiding
from the enemy and dreaming of creating safe places in which to hide, a detention camp in
Hungary, walking back to Zagreb after the war’s end, feeling safe only after immigrating
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process that is destroying them. The people drowning in the yellowish resin are the ones
who polluted the environment and jellified it into the muck it has become. The animals
don'’t look sweet and innocent but rather dull and stupified. This is the sharp paradoxical
message that Tamar Hirschl relays to us through the works in this exhibition: not only are
these works a protest against destruction of the environment, they are, more pointedly, a
protest against the naiveté and stupidity that allows human beings to continue to destroy
themselves and the other living creatures with whom they share this planet. What threat-
ens us all is not alienation from the currents that operate the machinery of nature (which
is also embodied in the giant clocks and the films documenting evolution), but precisely
our extreme fixation with them. Humankind is called upon to cease being a creature that
in its stupidity searches for food, shelter and pleasure at any cost. Man and woman must
rise above the human nature that powerfully directs them toward that ceaseless search,
in order to save Nature—from themselves. The human creature is called upon to cease
being a nice, sweet Bambi, for if not, he will quickly lose his mother—Nature—just like in
the Disney movie.

Dan Miron - Leonard Kaye Professor of Hebrew & Comparative Literature, Columbia University,
New York, NY
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The message of Hirschl’s works could seem simplistic if not for the apparent contradiction
in them that calls for further investigation. In the paintings, this is demonstrated by the
disparity between the painting styles of the background and the animals in the foreground.
Whereas the backgrounds are painted with thick, rough, vigorous brushstrokes, without
attention to detail, the animals are painted with a refinement and delicacy as if they were
pulled straight out of a Disney film and planted in the midst of a dreadful reality. Hirschl
paints the backgrounds in the style of German Expressionist artists such as Beckmann or
Kirchner, while she draws inspiration for her treatment of the animals in the foreground
from the commercial decorative arts. This contrast repeats itself in interesting ways in the
sculptures and acrylic resin works. In the sculptures, Hirschl makes use of “found objects”
in the form of statuettes of animals (again, mostly deer) that were intended for decorative
use, which she either wraps in rough plaster bandages or glues with newspaper scraps. For
the cast resins, she uses figurines of animals and people from children’s board games or that
were meant for display in petit bourgeois homes, which she immerses in the acrylic resin
that traps the figurines like insects in amber. Thus the backgrounds of the paintings and
the works of sculpture are always rough, agitated and powerful, and seemingly unaesthetic,
while the images on top or inside them stand out in their kitsch-like beauty.

Looking at this concentration of works raises many questions, among them what the intent
of the artist was in developing this strong contrast of materials and techniques and what
she hoped to achieve by it in philosophical and aesthetic terms. The first response that
comes to mind—which is that the contrast is meant to sharpen the ecological message
by emphasizing the naiveté and beauty of life and nature that are on the brink of ruin in
contrast to the crudeness and ugliness of the power that is waiting to consume them—does
not fit with what we see in the works themselves. Indeed, the naiveté and the beauty are
presented in these works as if they themselves were the product of some vulgar industrial
process that strives toward popularization (in other words—profitability) at the expense
of quality and artistic truth. In this way Hirschl interprets the “good” and vanishing eco-
logical world as if it were also just a part of the assault upon it. One must look carefully
at the paintings of the deer in order to realize that the animals are only just part of the
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On the Paradox in the Work of Tamar Hirschl

Dan Miron

Tamar Hirschl, an Israeli artist living and working in New York, has exhibited a range of
mixed media works (painting, sculpture, cast acrylic resin inside Plexiglas boxes) in the
United States and Europe, but never in Israel—until now. This exhibition aims to some-
what correct this inexplicable anomaly. It includes a selection of works on paper (painted
in acrylic and mixed media), that focus on a subject that has occupied her over the last
years: animals—mainly stags and does. These animals are at the center of all the works,
depicted in their natural surroundings (forests, groves, grass plains) or in habitats that are
slowly surrendering to urban sprawl. All the animals look threatened and hunted. Even
when they are seemingly in their native environment, hidden among the trees and brush,
they appear to the observer as if they are staring into the face of their enemy, sensing that
their end is near. The deer’s giant eyes are like yellow reflectors that return the glare of
the flashlight of the enemy who has invaded their forest hideaway. They appear frozen in
front of the menace that has come to destroy them and their haven.

Hirschl often depicts animals in semi-death or decomposing states. She especially exploits
the skull of the stag with its large, heavy antlers, which instead of expressing male power
appear as bony convolutions that convey the disarray of the living creature imprisoned
within its own skeleton. In the cast acrylic resin works the artist submerges animal and
human figures in mixtures that appear to have lost their liquid, flowing and life-sustain-
ing qualities and congealed into a semi-lucent pile of sludge. Hirschl seems here to decry
the ecological catastrophe threatening the Earth and its inhabitants, whose impending
annihilation is only a matter of time. In the paintings, the bitter ecological fate is signified
by the watches and various cogwheels that represent the unstoppable course of time that
grinds everything to dust. In other works, the planet Earth itself appears wrapped in film
strips, a kind of photographic-cinematic expression of the process of extinction that, in one
cinematic shot after another, steadily threatens those who live above ground and below it
in the ocean depths.
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Hirschl further explores her theme of ecological devastation in the form of diminutive
staged vignettes comprising toy models of deer and soldiers which she embeds in cast acrylic
resin. The miniature scale of these works initially imparts a sense of playfulness. However,
the scenes in which the animal and human figurines appear engaged in mortal combat
are at once compelling and horrifying. Hirschl thus reminds us that even children’s toys
have inured us to acts that seek to kill, maim and destroy the “enemy.” Still, the question of
victor and vanquished in these works remains unanswered. Obviously, the emotional scene
of the death of the baby deer’s mother in the classic Disney film Bambi comes to mind. In
the real world, the culling (a euphemism for killing) of deer is carried out regularly when
herds become a nuisance to suburban neighborhoods.

The scenes of disaster appear frozen in the moment. Flocks of eagles on the icy sea echo
images of black-clad predatory deep sea divers. Penguins in search of food become prey for
whales and sharks, their vulnerability in the ocean analogous to the predicament of the deer
that forage for food in urban areas. In another work, Nature wreaks havoc on civilization,
as religious edifices, synagogues, mosques and churches are submerged in the acrylic resin
sludge. Hirschl confronts the viewer with moral questions: Will humankind remain silent
to the destruction of Nature; to the killing of animals because they have encroached on
the territory carved out for human habitation; to the killing of human beings because of
their beliefs or the color of their skin?

Tamar Hirschl was born in Croatia at the start of World War II. During the war she was held
in a detention camps in Hungary and finally moved to Israel in 1948. Her artistic vision and
resilient spirit were the outcome of her personal experience of war and displacement. Her
embrace of the contradictory beauty inherent in nature and human action informs her work.

Laura Kruger, Curator
Hebrew Union College Museum
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Tamar Hirschl: Cultural Alarm

Laura Kruger

In this exhibition Tamar Hirschl focuses on the thin, blurred line that society creates
between itself and the “other.” Human beings are fascinated by nature, awed by its beauty:.
But the wild creatures of the earth and sea also impact our lives. The human response to
changes in nature that upset the stasis of our well being is to destroy the threat. Hirschl
grapples with the troubling idea that humankind has become accustomed to tinkering
with the balance of nature. The horror and scope of events that invest the works in this
exhibition demand our absolute attention.

As an artist of long standing, Hirschl commands numerous media, materials and techniques,
which she utilizes to explore the various perspectives of her provocative subject. Using
unframed vinyl as the platform for her works instead of the traditional stretched canvas, she
creates contemporary murals that have the attention-grabbing effect of public billboards.
She constructs her works in layers which provide the viewer with a wealth of images and
ideas waiting to be discovered beneath the surface. From preliminary sketches to finished
drawings, using the technique of collage, three -dimensional materials, and reinterpreting
appropriated images and objects—Hirschl’s painterly sensibility remains constant.

The large scale mural Deer Watch features a wrist watch with twenty-nine deer head trophies
in place of the numerals on the dial. More images of deer decorate the shiny surface of
the rim and watch band, the stainless steel evoking the hard, cold steel of gun barrels and
other machinery of destruction. The deer are depicted as if they are frozen in the glare of
headlights. At first glance, the deer imagery seems merely a decorative embellishment, but
the minute hand of the watch and the second hand sweep emphasize the rapid movement
of time. An abacus in the lower left-hand corner calculates the size of the deer herd. Unless
we can stop the clock, death and destruction are imminent. The prominence of the stem
used to set the time suggests that we have the choice to slow down the cycle of destruction
... but will we choose to use it?
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at the center of the interaction. The artist and the museum trusted the viewers to not
simply empty all the objects into a sack and take them home, or to bring in their unusable
garbage and “donate” it to the project. We were happy to see that people did participate
in a positive manner (as they had in another showing of “Exchange Point” earlier at
NURTUREart Gallery in Brooklyn). This project comes out of a different tradition from
“The Fall.” Instead of political art, it would be categorized as a “relational” or “cooperative”
project. The basis of this work is optimism that human behavior does have a bright side,
that given a proper chance, people will act well. Again it has an ameliorative goal. If the
goal of much political art is to move people to act better by showing them the burden
of evil, the goal of relational art is complementary — modeling good behavior, creating
micro-utopian moments of cooperative creativity.

Perhaps it is not surprising that Hirschl would create works that are both pessimistic
and optimistic. She did, after all witness humanity at its very worst early in her life and
later lived with the best of what the world has to offer. What comes through in all of her
work is the spirit of survival and the power to continue to believe that the world can be
improved. “The Fall” and “Exchange Point” represent the yin and yang of Hirschl's art;
they are opposite and contradictory but interconnected and interdependent. The violent
and shattered world of “The Fall” does have a subtext of rebirth and regeneration. At the
same time “Exchange Point” leaves open the possibility of failure. What sort of message
would we take away from the project if people simply trashed the room? Nothing but
their better nature stopped them. But this is the complexity and ambiguity of art. Atits
best, it makes one think rather than simply offering answers. In Hirschl’s work there is
indeed shock and sorrow, but somehow her art always seems to be in service of a better
and more beautiful future.

Tom Finkelpearl, President and Executive Director

Queens Museum
New York, March 2014
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The Yin and Yang of Tamar Hirschl

Tom Finkelpear, May 2014

For a bit more than a decade, I have been following Tamar Hirschl’s work, and during
that period, we have had the opportunity to show her work at the Queens Museum twice.
First we showed “The Fall” from 2003, and then in 2010, we presented “Exchange Point.”
The two projects are exemplary of Hirschl’s work, but also two complementary trends
in artist production that take on social issues. “The Fall” is a mural sized work, a poetic
depiction of the fall from grace, the destructive forces that shatter our world. Hirschl
wants us also to think of “fall” also as the season that precedes winter, reminding us
that spring is coming as well — but the work seems overtly pessimistic, a jarring visual
image. It is a reminder of the ways in which humans are destructive, insensitive or even
murderous to one another. Though the imagery is suggestive rather than literal, I would
place this painting in the tradition of critical political art - a grandchild of paintings like
Pablo Picasso’s “Guernica.” These are modern day history paintings, adopting the grand
scale of works that help the viewer experience rupture or evil. But there is hope in these
paintings. On an emotional level, they start with the artist’s belief that it is worth depicting
destruction in order to help people discover their better selves. In these works, the route
to the good is implicit and indirect: we will be better people if we confront the darker side.

Hirschl’s “Exchange Point,” presented in the Queens Museum’s project room, took a very
different angle. Instead of depicting the dark side of humanity it gave people the opportunity
to actin a generous and cooperative manner. This was a participatory project that invited
the visitors at the museum to exchange everyday items - to donate objects or take objects
displayed in bins along the back wall of the gallery. Each exchange was carefully recorded
in a ledger book, so one could see what had come and gone since the beginning of the
show. In the museum context, of course, this became an artistic exchange. People took
the opportunity to use the objects presented to make art, while our education staff used
the project as a way to teach assemblage art. On one level, the point of the work was
environmental. It was, after all, recycling, and an interest in environmental themes has
been a leitmotif in Hirschl’s work over the last ten years. But it was also social; trust was
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To understand Tamar’s paintings, one needs to know her life story, but at the same time
every viewer, notwithstanding, lives with the fear of abandonment and loss. As the saying
goes that man is shaped by his native landscape, one could also say that man is shaped
by his own personal history. And the personal history of Tamar Hirschl carries the weight
of nature that is being destroyed. Tamar sees what were once fields turned into highway
interchanges, and green landscapes now sheets of concrete and masses of houses. Asphalt
covers what was once grass, orchards are being uprooted, nature is disappearing and the
place where there was once a forest and where deer roamed is gone.

Tamar Hirschl’s deer are not Bambi. They are witnesses. They are symbols of the creeping
urbanization that is overtaking everything. For her, the deer symbolize life, hope and the
future, which it appears, does not look promising. And like in the movie Bambi, the father
stag standing atop a high rock, its large body and giant antlers displayed for all to see (that’s
how I remember the image from the movie), looks out over the forest and the valley spread
out before him. The stag knows what we know today, that the future will not resemble the
present. It will be worse.

I would like to express my thanks to the other authors for their essays that highlight and
elucidate the work of Tamar Hirschl. As always, I am grateful to the museum staff for their
dedication. Special thanks are extended to Mr. Moshe Revach, Chairman of the Board of
the museum, for his support, and of course to the Mayor of Ramat-Gan, Mr. Israel Zinger.
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Prince of the Forest. While there, Bambi has his first encounter with Man who causes all
the animals to run away from the meadow. During a harsh winter, Bambi and his mother
walk in the meadow and discover a patch of new grass that signals the coming of spring.
While they are grazing, his mother senses the presence of hunters and orders Bambi to flee.
The hunters shoot at them and kill the mother. Bambi, who is unaware that his mother
is dead, wanders alone in the snowy forest calling out for her, but she does not answer.
Bambi’s father appears and utters the chilling sentence: “Your mother cannot be with you
anymore,” and then guides Bambi away. He leads him toward real life, where he will no
longer be shielded by his protective mother.

This film was practically required viewing for children my age. A single movie covered
everything that could happen to a young boy experiencing those same fears of loss and
insecurity that went with having to be without parents. Perhaps for this reason, as far as
I was concerned, Bambi became a metaphor for life. The evil, the good, the self sacrifice,
parental love, a missing mother, a heroic father—all these are part of our lives. But while
in the movie these things were condensed into ninety minutes, in reality they are spread
out over an entire life’s course, where the intervals of time prevent the tears from flowing
like they do in the movie.

The life of Tamar Hirschl, who was born in Croatia before the beginning of WWII, is in many
ways parallel to the Bambi narrative: warm family, carefree childhood, then the outbreak
of war disrupts everything, and in the midst of it all there is a cross border escape, loss of
a father, immigration to Israel, harsh daily existence, family—just like in the movie, but
in Tamar Hirschl's case, this was her real life. And no one wept.

Upon beginning her new life in Israel, Tamar Hirschl found herself in Margoshinsky’s school
for the visual arts. Though no longer in existence, this school, where Aryeh Margoshinsky
taught painting and the arts, was a training-ground for generations of Israeli artists, and
went from being a one-man operation into an institution. Since the day she began her studies,
Tamar Hirschl has devoted her life to art. She tries throughout the course of her life to tell
a story that is beyond the visual image, and in my opinion, she succeeds.
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Tamar Hirschl’s Deer Are Witnesses, Not Bambi
Meir Ahronson, Spring 2014

Tamar Hirschl’s exhibition comprises two categories of works: paintings and aquariums
filled with cast acrylic resin in which various objects intended for actual preservation are
embedded, like in a natural history museum. The two groups are exhibited side by side, but
the main emphasis is Hirschl’s paintings of deer—large, proud, posed as if for a portrait
photo, but also alert to every noise or movement in the forest. The deer are Tamar Hirschl’s
remembrance of a faraway place where a thick forest filled with deer once stood. One day,
as has happened many times over, mankind subdued nature. In order to make more room
and create further riches, a forest was chopped down and houses were built in its place. On
a nostalgic journey back to the old forest, instead of finding the scenes from her recollection,
Tamar encountered another place altogether that was, in her view, destroyed, overpowered
by mankind.

Preservation alongside unremitting invasion becomes the central theme of Tamar Hirschl’s
works. In various techniques, she constructs simulations of virtual nature with materials
generally used to preserve souvenirs. She embeds naturescapes in synthetic resin, and using
acrylic paints draws the deer as symbolizing the extinction of wild nature. In the acrylic resins,
she petrifies a setting and small figurines of animals in an expedited process that normally
occurs in natural forests over the course of hundreds of years and results in amber—the
resin that is left when ancient trees decompose and in which tiny insects are trapped and
preserved forever. The natural tree resin turns from liquid into something solid and slightly
transparent, but despite the change in its physical state, preserves its organic properties.
Amber has become increasingly scarce. Perhaps over time, Tamar Hirschl’s petrified acrylic
resins will also become evidence of another time and place, and their value will increase not
only because of their artistic quality, but also because they will be witness bearers.

In the presence of Tamar Hirschl’s paintings of deer it was practically inevitable that I would
be reminded of the animated Walt Disney film Bambi from 1942. The movie, which takes
place in some faraway place, tells the story of Bambi the fawn born to a doe in the forest.
One day, when Bambi is able to stand on his own legs, his mother takes him to the meadow,
a wonderful and frightening place, where he meets the doe Faline and his father the Great
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